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usul geregi about method

Diinyaca tinlii ud sanatcist ve besteci Ara Dinkjian’in sarkilarin1 bir araya getiren
bu calisma bir nota kitabi olmanin &tesine geciyor. Kitabin girisinde yer verilen
miizikolog Burcu Yildiz'in Dinkjian hakkinda kaleme aldig1 “miizikal yasam oykiisii”
sanatci ve eserleri hakkinda derinlemesine bir analiz sunuyor. Bu metne eslik eden
fotograflar ve miizikal iiretim siirecinde yolu Dinkjian’la kesismis sanatcilarin
gorisleri de makalenin ¢izdigi cerceveye farkli boyutlar katiyor.

Kitap, parcalar: farkl iilkelerde, farkli dillerde milyonlarca insanin génliinde yer etmis

bu degerli sanat¢inin iiretimine bir saygi durusu niteligi tasiyor.

Tiirkce yazimda Omer Asim Aksoy’un Ana Yazm Kilavuzu (Epsilon Yay.) temel alinds,
Necmiye Alpay’in Tiirkce Sorunlan Kilavuzu'ndan (Metis Yay.) yardimer kaynak olarak yararlanildi.

Bringing together the songs of composer and world-famous oud player Ara Dinkjian,
this work goes beyond a mere collection of sheet music. The introduction written by
musicologist Burcu Yildiz recounts the “musical life story” of Dinkjian, while offering
an in-depth analysis of his work. The photographs and stories of artists who have crossed paths
with Dinkjian add many dimensions to the comprehensive framework of the book.
This work is a tribute to the esteemed artist, whose pieces left a mark
in the hearts of millions of people around the world.
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Onsoz

Preface

Son otuz yildir, bestelerimin notalarini isteyen ¢ok kisi
oldu ve her zaman memnuniyetle gonderdim. Nihayet,
bestelerimin yer aldig1 bir nota kitabin1 yayimlama fikri
aklima geldi. Istanbul’da Aras Yaymcihik’tan dostlarima
ilgilerini ¢ekebilecegini diisiinerek projeden bahsettim.
Olumlu yanitlar1 ¢ok sevindiriciydi. En popiiler yirmi
bestemin yer aldigi kisa bir kitap onermistim. Bir de
baktim ki tiim bestelerimin, biyografimin ve fotograflari-
mun yer aldig1 ¢cok daha kapsamli bir kitab1 yayimlamay1
tercih ettiler. Ve iste kitap karsinizda sevgili dostlarim.
Aras Yaymcilik’la calismis olmaktan onur duyuyorum
ve hem dostluklar1 hem de destekleri icin Rober Koptas
ve Burcu Yildiz’a tesekkiir ediyorum.

Ara Dinkjian

Opver the past thirty years, I have received many requests
for sheet music of some of my compositions, which
I have always gladly sent. Eventually, the thought
occurred to me that perhaps a songbook of my pieces
would be welcomed. Knowing some of the good people
at Aras Publishing in Istanbul, I asked if they would
be interested in the project. Their positive response
was very gratifying. I proposed a short book of perhaps
twenty of my most popular pieces. To my surprise, they
preferred a book of all of my compositions, with a biog-
raphy and photos included. So, dear friends, here it is. I
am honored to be associated with Aras Publishing, and
thank Rober Koptas and Burcu Yildiz for their friend-
ship and support.

Ara Dinkjian






Tesekkiir

Acknowledgements

Ara Dinkjian’in, bestelerini bir nota kitab1 olarak yayin-
lamak istedigini duydugumda, fikrin bende vyarattiga
heyecani tarif edebilmem cok zor. Kitabin Tirkiye’de ve
ozellikle Aras Yayincilik tarafindan yayinlanmasini arzu
ettigini soyler sdylemez Yetvart Tovmasyan ve Rober
Koptas da bu heyecana ortak oldular ve kitabin bir nota
yayinindan daha kapsamli bir icerigi olmasi gerektigi
konusunda uzlastik. Ara, her zamanki miitevazilign ile
notalarin yayimlanmasi disinda bir beklentisi olmadigi-
n1 ifade etse de biz bu kiymetli miizisyenin ilham verici
yasam oykiisiiniin okuyucularla ve 6zellikle geng¢ miizis-
yenlerle paylasilmasi gerektigi konusunda 1srarciydik.
Bu biyografik metni, hem ¢ok saygi duydugum ve
goniilden sevdigim bir dostumun yasam 6ykiisiinii akta-
riyor olmanin mutluluguyla, hem de ¢cocuklugumdan bu
yana hayrani oldugum biiyiik miizisyenin hikayesini tiim
coskusuyla, eksiksiz bir sekilde, gerektigi gibi aktarabil-
menin telasiyla yazdigimu itiraf etmeliyim. Ara Dinkjian
ve yine cok kiymetli bir miizisyen olan babasi Onnik
Dinkjian’in yasam oykiilerini ilk kez, antropolog arka-
dasim Onur Giinay ile cektigimiz Garod: Amerika’dan
Diyarbakir’a Bir Hasretlik Hikayesi baslikli belgesel filmle

I cannot describe the excitement I felt upon learning
that Ara Dinkjian wanted to publish his compositions
in a book. The moment he said that he wanted it
published in Turkey, and especially by Aras Publishing,
Yetvart Tovmasyan and Rober Koptas joined me in
this excitement, and agreed that this book would
need to be more comprehensive than just a book of
notation. Although Ara, with his usual humility, said
that he expected nothing other than for his sheet music
to be published, we were adamant that this priceless
musician’s inspiring life story needed to be shared, with
young musicians in particular.

I must confess that I felt both joy and trepidation as
I wrote this biography; joy to write the story of a friend
whom I respected and loved deeply, but trepidation
at the challenge of doing justice to the life of great
musician whom I had admired since my youth, with
all of its passion. Previously my anthropologist friend
Onur Giinay and I had had the opportunity to present
the accounts of his father Onnik Dinkjian, himself a
fine musician, in a documentary film titled Garod: Story
of Longing, from America to Diyarbakir. The film was
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paylasma firsat1 bulmustuk. Film bir¢ok uluslararasi ve
ulusal film festivalinde gosterildikten sonra Kalan Miizik
tarafindan DVD olarak da yayimlandi. Sonrasinda da
bir¢ok farkli sanatsal projeyle miizikal isbirligimizi ve
dostlugumuzu siirdiirebilme firsat1 bulduk. Bir etno-
miizikolog olarak akademik yayinlarimda baba-ogul iki
miizisyenin icinde yetistikleri miizikal gelenegin 6nemi-
ne, yasam Oykiisii anlatilarinin ve miizikal yaratimlarinin
essizligine dikkat cekmeye calistim. Ciinkii bireysel
yasanmushiklarin 6tesinde, kiiresel baglamda ve 6zellikle
yasadigimiz cografyaya dair miizikiiltiirel bellek, kimlik,
etnisite, g6¢ ve benzeri bircok konuda ezber bozan,
Ozgilin tartismalara imkan taniyan deneyimlerinin payla-
silmasi gerektigine inandim.

Bu metni olustururken de bir dis sesin anlaticiliginda,
klasik bir biyografi yazim bicimini 6zellikle tercih etme-
dim. Oncelikle ve miimkiin oldugunca, Ara Dinkjian’in
kendi sesine yer vermeye calistim, ciinkii o ses benim
ve onu taniyan bircok kisinin yasaminda ¢ok onemli
izler birakti. Bu yiizden, yillar icinde hem arastirmam
sirasinda yaptigim goriismelerden hem belgesel filmde
kullandigimiz sahnelerden hem de kisisel sohbetlerimiz-
den bircok anlatiy1 Ara Dinkjian’in kendi ciimleleriyle
paylasmak istedim. Birlikte calistigi miizisyen dostla-
rinin, is arkadaslarinin, ailesinin, akademisyenlerin ve
elestirmenlerin fikirlerinin bu metne katki sunacagini
diisindiim ve onlara akis icerisinde yer verdim. On yili
asan dostlugun ve miizikal yoldashgn verdigi cesaretle,
bu fikri Ara Dinkjian’in haberi olmadan gerceklestir-
dim, ¢iinkii sdyleseydim “Ne gerek var, insanlar1 yorma-

yalim” diyeceginden emindim.

shown at several national and international film festivals
and was later released on DVD by Kalan Miizik. Later
we gained the opportunity to continue our musical
collaboration and friendship through several different
art projects. Writing as an ethnomusicologist, I strove
to draw attention to the importance of the musical
tradition this father-and-son duo nurtured together, as
well as the uniqueness of their life accounts and musical
creations. Beyond what they experienced as individuals,
I felt it vital to share those experiences in a cultural
context; and in our region especially, experiences that
provided the possibility of original, game-changing
discussions of subjects including musicultural memory,
identity, ethnicity and migration. In writing this text, I
have specifically avoided the classic biographical style of
an outside narrator. Primarily and wherever possible,
I have tried to provide space for Ara Dinkjian’s own
voice, because that voice has had a major effect on my
life as well as the lives of many who know him. For
this reason, I wanted to share Ara Dinkjian’s accounts
— from interviews 1 conducted during my research,
scenes from the documentary and private conversations
— in his own words. At the same time, I felt that
the thoughts of his fellow musicians and colleagues,
his family, academicians and music critics would be
valuable contributions to this work, so I have included
them in boxes within the text. With the confidence
born of more than a decade of friendship and musical
camaraderie, I did this without consulting him, because
I was sure that if I had, he would have said, “What’s the

need, let’s not be a bother to people.”
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Bu kitaba fikirleriyle katkida bulunan Arev Dinkjian,
Margo Sarkisian-Dinkjian, Onnik Dinkjian, Araksi
Dinkjian, Fatih Ahiskali, Sezen Aksu, Aytekin Atas,
Melissa Bilal, Zohar Fresco, Onur Giinay, Ari Hergel,
David Hoffman, Tamer Piarbasi, Sokratis Sinapoulos,
Ulker Uncu ve Anastasia Tamouridou’ya cok tesekkiir
ederim. Tiirkce ve Ingilizce cevirilerde biiyitk dzveriyle
calisan Bob Bear, Firat Kaplan ve Erkal Unal; Rober
Koptas ve Aras Yayicilik emektarlari, iyi ki varsiniz. Ve
tabii ki Ara Dinkjian’a bana bu kitaba katkida bulunma
firsat1 sundugu icin, sabirla metni bitirmemi bekledigi
icin, miizigi ve ruhuyla yasamimu giizellestirdigi icin son-

suz tesekkiir ederim.

Burcu Yildiz
1 Eylil 2021, Istanbul

I would like to sincerely thank all those who contrib-
uted their ideas to this book, including Arev Dinkjian,
Margo Sarkisian-Dinkjian, Onnik Dinkjian, Araksi Din-
kjian, Fatih Ahiskali, Sezen Aksu, Aytekin Atas, Melissa
Bilal, Zohar Fresco, Onur Giinay, Ari Hergel, David
Hoffman, Tamer Piarbasi, Sokratis Sinapoulos, Ulker
Uncu and Anastasia Tamouridou. Many thanks also to
Bob Beer, Firat Kaplan and Erkal Unal for their hard
work on the Turkish and English translations, as well
as Rober Koptas and his colleagues at Aras Publishing.
And of course, to Ara Dinkjian, for providing me the
opportunity to contribute to this work, waiting patiently
for me to finish the text, and adding beauty to my life

with his music and his spirit.

Burcu Yildiz
September 1, 2021 - Istanbul
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ARA DINKJIAN’IN MUZIKAL YASAM OYKUSU
ARA DINKJIAN’S MUSICAL LIFE STORY

Burcu Yildiz

Tirkiye’de ve Yunanistan’da, Sezen Aksu ve Eleftheria
Arvanitaki gibi oldukca popiiler sarkicilara verdigi bes-
telerle miizikseverlerin gonliinde yer edinmis; Israil’de
hem dini repertuvar icinde kutsal miizik metinlerine
hem de popiiler sarkilara imzasini atmus; Night Ark
ismiyle kurdugu kuartetle Amerika’da, diinya miizigi
sahnesinin oldukca avangard projelerinden birinin yara-
ticist olmus tnli besteci ve udi Ara Dinkjian’in yasam
oykiisiinii okumak, eminim ki bu kitab1 edinen miizik-
severler icin hayli keyifli olacaktir. Bugiine dek yirmi
dort farkli iilkede sahne alan, besteleri diinyaca iinlii
miizisyenler tarafindan on alt1 farkl: dilde kaydedilen ve
Ozgiin tarziyla diinyanin en iyi ud icracilarindan biri olan
Ara Dinkjian’in bu renkli kariyerinin gen¢ miizisyenle-
re ilham vereceginden de hi¢ siiphem yok. Ancak Ara
Dinkjian’m bu kitabin okuyuculariyla paylasmaktan
mutluluk duyacagim en etkili 6zelliklerinden birinin,
hayata ve miizige dair, filozoflar1 aratacak bilgelikte fikir-
leri oldugunu da soyleyebilirim. Altin1 ¢cizmem gereken

Ara Dinkjian has gained a place in the hearts of Turkish
and Greek audiences through his work with popular
vocalists like Sezen Aksu and Eleftheria Arvanitaki; In
Israel, he has composed music for sacred texts as well as
popular songs. With his quartet Night Ark, he made a
valuable contribution to the very avant-garde projects on
the American and World Music scene. Reading the life
story of this renowned composer and oudist is sure to be
a very enjoyable experience. I have no doubt that as one
of the finest oudists in the world with a unique personal
style, who has performed in twenty-four countries and
whose songs have been translated by world famous
musicians into sixteen languages, his colorful career
will be a source of inspiration to young musicians. But
I can say that of all Ara Dinkjian’s characteristics, the
one that makes me the happiest to share in this book
is his deep wisdom and philosophy concerning life and
music. To that I should add his mastery of storytelling
that contributes so deeply to this book.

13
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bir diger nokta ise hikaye anlaticihigindaki ustaligr ki,
onun bu 6zelliginin okuyacagimiz metne sundugu katki
paha bicilmez.

Fatih Akin, Berlin Film Festivali’'nde Altin Ay odiili
alan Duvar’a Kargt filminde, Almanya’da yasayan Tiirkiye
dogumlu bireylerin Tiirk ve Alman kimlikleri arasinda
gidip gelislerini ¢ok etkili bir dille anlatir. Filmin bas-
rollerinden Sibel'in Cahit’e dolma yaptig1 o duygu dolu
sahnede, yemege eslik eden peynir, kavun ve raki goriin-
tiileriyle birlikte ¢ok giiclii bir ezgi ulasir kulaklarimiza ve
o goriintii ve sesler bir anda filmin en etkili, unutulmaz
sahnelerinden biri olur. Sarkinin, filmdeki karakterlerle
benzer bir baglamda, hem Diyarbakirli hem de Amerikal
olmaya ¢alisan Ara Dinkjian’in bir bestesi olmasi, tesadiif
miidiir bilinmez. Ancak Meral Okay’in yazdig1 sozlerle bu
Ara Dinkjian bestesi, sahneyi dylesine tamamlar ki miizi-
gin sahiciligi filmin tamamina isler. Bestecinin ezgilerin-
deki bu sicakligin ve samimiyetin birazdan okuyacaginiz
yasam Oykiisii ve hayat durusuyla birebir ilintili oldugu
asikar. Bahsi gecmisken, sarkiy1 dinlemek ya da murildan-
mak serbesttir...

Kur masay1 Madam Despina
Kirli beyaz musamba ortiileri ser
Cek sediri asmanin altina
Yaninda bir ince Miizeyyen Abla
Yine mi giizeliz yine mi ¢icek
Hamdolsun

Taze mi bitti topik

Canin sag olsun

Amanin, yine mi giizeliz yine mi ¢icek
Hamdolsun

Altinbas kadehe yag gibi dolsun...

In his film Head On, which received the Golden
Bear Award at the Berlin Film Festival, director Fatih
Akin presents a moving illustration of how Turkish-
born people living in Germany move between their
Turkish and German identities. In the very emotional
scene in which lead character Sibel is cooking dolma
for Cahit, the images of cheese, melon and raki are
accompanied by a powerful melody, transforming it
into one of the most powerful, unforgettable scenes in
the film. It is no coincidence that the song is by Ara
Dinkjian who, in a similar context, strives to be both
Dikranagertsi and American. Meral Okay’s lyrics set to
Dinkjian’s composition complete the scene so perfectly
that its genuineness weaves through the entire film.
The connection between the warmth and intimacy of
Dinkjian’s compositions, and the life story and approach
to life you are about to read, will be unmistakable. And
on that subject, feel free to listen to the song, or hum

along...

Set the table, Madam Despina

Spread the off-white tablecloth

Pull the couch under the grapevine

To the delicate voice of Miizeyyen

Are we beautiful again, a flower again?
Thank God

Did you just run out of topik?

Don’t worry about it

Ah, are we beautiful again, a flower again?
Thank God

Let the Altinbas [raki] fill the glass like oil...
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Cocukluk Yillar:

Ara Dinkjian 1958’de Amerika Birlesik Devletleri’'nde,
New Jersey’de dogar. Anne ve babasinin hikayeleri, ailele-
ri 1915 sonrasinda diasporada yeni bir yasam kuran bircok
Ermeni ailesiyle ortiisiir. Paris dogumlu babasi Onnik’in
ailesi Diyarbakirli, Lyon dogumlu annesi Araksi’nin ailesi
ise Harputludur. New York’ta tanisip evlenirler, Anahid
ve Ara adinda iki cocuklar1 olur. Memleketlerinden uzak-
ta olsalar da geleneksel Anadolulu aile yapisini; yemek
kiltiirii, miizik, dil, eglence bicimleri gibi giindelik yasam
pratiklerini yerlestikleri yeni memleketlerde de miimkiin
oldugunca siirdiiriirler. Ara dogdugunda babasi Onnik
bir mobilya magazasinda ¢alismaktadir fakat sarki soy-
lemek hayatindaki en temel motivasyonlardan biridir.
Amerikadaki Ermeni topluluklarinda énemli bir kiiltii-
rel aktarim araci olarak goriilen ve ayn1 zamanda da bir
sosyallesme alani1 olan koro provalarinda, dans ve miizik
gosterilerinde, barahanteslerde (dans ve miizikli eglence
ortamlar1) hem koro iiyesi hem de solist olarak yer almaya
baslar. Ara Dinkjian daha ¢ok kiiciik yaslarda babasiyla
birlikte katildigi bu ortamlarda, miizisyenlere darbuka-
siyla eslik etmektedir. Ama 6yle oyun olsun diye degil,
biiyiik bir ciddiyetle. Daha ti¢ yasindayken evde buldu-
gu her kosede ritim vurmasi, aile dostlarindan Eddie
Amca’nin dikkatini ¢eker ve Ara’ya bir diimbek hediye
eder. Annesi Araksi, terzilik yaptigi donemde Ara’nin
eve gelen bir Yahudi miisteriye darbukasiyla “Size cok
giizel bir Ermenice sarki ¢alacagim” deyip Yahudi halk
sarkis1 “Hava nagila”y1 caldip1 giinii hic unutmaz. Araksi,
kilisede dini ritiiel sirasinda ritmik bir pasaj soylenir-

Childhood

Ara Dinkjian was born in 1958 in New Jersey, USA.
His mother and father’s stories shared much with those
of many other Armenians in the diaspora who forged
a new life for themselves after 1915. His father Onnik
was born in Paris, but his family was from Diyarbakir;
his Lyon-born mother’s family was from Kharpert. They
met and married in New York, and had two children,
Anahid and Ara. Though far from their homeland, they
preserved the traditional Anatolian family structure as
well as practices of everyday life such as cuisine, music,
language and entertainment as much as possible in their
new home. When Ara was born, Onnik was working
in a furniture store but singing was one of the most
basic motivations in his life. In America’s Armenian
communities, chorus rehearsals served as an important
vehicle for the transmission of culture as well as social
life, and Onnik began taking part in them as well as
dance and music shows and barahantes (dance and music
gatherings) both as a member of the chorus as well as
a soloist. Spending time in such environments together
with his father from a very young age, Ara Dinkjian
accompanied the musicians on his darbuka, but not
just for the fun of it; he worked at it very seriously.
Even at the age of three, he was banging out rhythms
in every corner of the house, and this so impressed his
Uncle Eddie, that he bought Ara a dumbek. When his
mother Araksi was working as a seamstress, Ara once
told a Jewish customer visiting their home, “I’ll play
you a really good Armenian song,” and played and sang

15
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ken, Ara’nin siirekli sandalyesine vurarak ritimle eslik
etmeye calistiin1 ve hep onu uyarmak zorunda kaldigini
anlatir. Heniiz bir anaokulu 6grencisiyken miizikten ilk
para kazandig1 ani ise, Ara sdyle hatirlar:

Para kazandigim ilk profesyonel isimde bes yasinday-
dim. Darbuka calmay1 ve miizigi cok ciddiye aliyor-
dum, Su tath ¢cocuga bakin deyip beni izliyorlardi. Ne
caldigim pek de umurlarinda degildi ve icten ice buna
sinirleniyordum. (Her zaman ne giydigimin ya da
nasil goriindiagiimiin degil, caldigimin 6nemsenmesini
istemisimdir.) Babam solistti, grubun sefi isin sonunda
gelip bana bes dolar verdi. Tanrim, sok olmustum.

Ara Dinkjian, New York City, 1964

“Hava nagila, hava nagila”, a Jewish folk song. Araksi

relates that in church, whenever there was a rhythmic
passage in the liturgy, Ara was forever trying to beat out
the rhythm on the pew, and she would always have to
warn him not to. Ara tells of the first time he earned
money with music while still in preschool:

My first professional job where I got paid, I was 5 years
old. And I took it so serious. I was always very upset
when the people said I was cute. ‘Oh, look at that little
boy!” That meant they were looking at me and not
listening to music (I was hoping to get attention for
what I played, not for what was I wearing, or what I
looked like). My father was the singer. At the end of
the job, the band leader came to me and handed to me
5 dollars. I was in shock. I didn’t take it. I just looked
at my father and he nodded his approval. Oh my God!
5 dollars for me? I thought I would play music for
the rest of my life for nothing. Somebody is going to
pay me for this? This is unbelievable. So, that was the
beginning.

Notably, his incredibly early interest in music went
beyond just singing and playing, to records as well:

I remember I had one of those suitcase record players.
That was almost like a toy for me. And I had one
record. I would come home from school. I would put
that record on and try to imagine that world of sound.
1 was feeling that I had a place in there. How do I get
in there? Will they accept me? How are they doing this?
How are these magical sounds happening? What is that
instrument? How is he playing that? I would put that
three minute song on a hundred times until my mother

would scream ‘to the table... It’s dinner time.” My
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Almadim, babama baktim, alabilirsin diye kafasin sal-
lad1. Miithisti, bes dolar kazanmistim. Hayatim1 miizik
yapmakla gecirebilecegimi diistiniiyordum. Biiyiik bir
keyifle, karsihginda hicbir sey beklemeden... Bunun
icin birileri bir de bana ddeme mi yapacak diye cok
sasirmistim. Bu, baslangicti.

Kiiciik yaslarda miizige duydugu ilgi, sadece calip soy-
lemesiyle degil plaklara olan merakiyla da dikkat ¢eker:

Valiz seklindeki plak calarimi hatirliyorum. Bir oyun-
cak gibiydi benim icin. Bir de plagim vardi. Okuldan
eve gelir gelmez plagi calar ve o ses diinyasini hayal
etmeye calisirdim. Bir yerim vardi orada, hissediyor-
dum. O diinyaya nasil girebilirim? Beni kabul ederler
mi? Bunu nasil yapiyorlar? Bu sihirli sesler nasil ortaya
akiyor? Hangi calgiyt duyuyorum? Nasil ¢aliyorlar?
Aklimda bir siirii soru... Uc dakikalik sarkiyr belki yiiz
kere, art arda dinlerdim. Annemin beni aksam yemegi-
ne cagiran sesini duyana kadar... Arkadaslarim kapiya
gelir ve beni disarida oynamaya cagirirlardi. Annem
kapidan seslenirdi, arkadaslarin burada diye. “Soyle
onlara gitsinler! Mesguliim!” Cok iyi bir plak degildi
belki. Ama benim icin sihirliydi.

Burada bahsettigi
Migirdicyan’in “The Scale Song” isimli sarkis1 ve ne

plakta c¢alan sarki George
tesadiif ki solo enstriiman da bir ud. Ara Dinkjian,
miizikal birikiminin temelinin babasi ve babasiyla bir-
likte yer aldigi Ermeni toplumunun kiiltiirel etkinlik-
leri oldugunu sikc¢a vurgular. Bu nedenle bu boliimde
kisaca babast Onnik Dinkjian’mm miizisyen kimligine
ve dolayisiyla Ara’nin cok kiiciik yaslardan itibaren
icine dogdugu miizikal gelenege deginmek yerinde ola-
caktir. Onnik Dinkjian, Fransa’da gecirdigi cocukluk

school friends would come to our house asking “Can
Ara come out to play?” And she would yell downstairs,
“Ara, your friends are here.” And I would say tell them
to “Go away! I’'m busy!” Maybe, it wasn’t a particularly
good record, but to me, it was a magical sound.

The song on said record was George Mgrdichian’s The
Scale Song, and coincidentally the solo instrument was
an oud. Ara frequently emphasizes that the Armenian
community’s cultural events, which he attended with
his father, formed the basis of his musical knowledge,
so in this chapter, we would do well to touch briefly
upon Onnik Dinkjian’s identity as a musician and the
musical tradition that it instilled in Ara Dinkjian so
early in his life.

Onnik Dinkjian said that during his childhood in
Paris, he had a few records from Turkey that he listened
to constantly. These included the song “Neden Geldim
Amerika’ya” (Why did I Come to America) and Turk-
ish songs and gazels by Karekin Proodian and Hafiz
Burhan Bey which he loved. He said that although he
didn’t know Turkish, the elders in his family sometimes
spoke Turkish at home and sang Turkish songs, which
allowed him to feel a bond to the language on the
records he was listening to. After moving to America,
they started bringing records in Armenian into their
home. Although Onnik’s childhood memories seem
like more subjective experiences of his family; a reflec-
tion of his own memory of them, these stories overlap
with the stories of many Armenian families around
the world. Prior to the 20th century, in a period when
Turkish, Kurdish, Armenian, Greek, Jewish, Arab and
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